
SUBMITTED TO IEEE TRANSACTIONS ON VISUALIZATION AND COMPUTER GRAPHICS 1

Creative Virtual Tree Modeling through
Hierarchical Topology-preserving Blending

Yutong Wang, Xiaowei Xue, Xiaogang Jin, Member, IEEE, Zhigang Deng, Senior Member, IEEE

Abstract—We present a new method to efficiently generate a set of morphologically diverse and inspiring virtual trees through
hierarchical topology-preserving blending, aiming to facilitate designers’ creativity production. By maintaining the topological
consistency of the tree branches, sequences of similar yet different trees and novel intermediate trees with encouragingly interesting
structures are generated by performing inner-species and cross-species blending, respectively. Hierarchical fuzzy correspondences
are automatically established between two or multiple trees based on the multi-scale topology tree representations. Fundamental
blending tasks including morph, grow and wilt are introduced and organized into a tree-structured blending scheduler, which not only
introduces the randomness into the blending procedure but also wisely schedules the tasks to generate topology-aware blending
sequences, contributing to a variety of resulting trees that exhibit diversities in both geometry and topology. Most significantly, multiple
batches of blending can be executed in parallel, resulting in a rapid creation of a large repository of diverse trees.

Index Terms—Creative modeling, Tree modeling, Hierarchical topology preservation, and Shape blending.
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1 INTRODUCTION

T REES are ubiquitous in both reality and virtual world-
s. Despite that tree modeling has been studied for

decades, to the best of our knowledge, efficiently generating
a series of trees exhibiting inspiring attributes has been
largely under-studied. Taking roadside trees in real life as
an example, in spite of their apparent similarities at the
first glance, they are indeed diverse in both geometry and
topology. Therefore, designers have to spend non-trivial
efforts to create such different trees while preserving cer-
tain high-level similarities. Additionally, in films (e.g., The
Corpse Bride, and the series of Harry Potter) and games (e.g.,
Trine, Ori and the Blind Forest), trees demonstrating bizarre
geometries or structures usually boost up the ethereal atmo-
sphere in virtual environments. However, modeling a single
uncanny tree structure from scratch calls for inspiration and
wild imagination. Although a growth-based approach [1]
was recently proposed to interactively alter the appearance
of an existing tree, it was not designed to be ”creative”, i.e.
able to automatically create interesting trees. Therefore, it
generally takes designer’s tedious efforts to obtain a desired
output tree, let alone creating a large number of differ-
ent trees. Consequently, a number of previous approaches
have been proposed to facilitate the designer’s creativity,
including [2], [3], [4], [5]. Nevertheless, none of them targets
tree modeling or needs to tackle the technical challenge of
preserving a strictly hierarchical topology continuity.

Inspired by the work of [5], we resort to blending tech-
niques to efficiently generate a pool of novel and intriguing
trees to stimulate the creativity of designers. Widely used in
computer animation, shape blending transforms one shape
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(a) The Whomping Willow (b) The Ori and the Blind Forest

(c) The Corpse Bride (d) The Trine

Figure 1: Uncanny trees in popular films and games. Figure
1(a) is from Harry Potter and the Chamber of Secrets, Figure
1(b) is a screen shot from Ori and the Blind Forest, Figure 1(c)
is from The Corpse Bride, and Figure 1(d) is from The Trine.

into another via maintaining fluid in-between transition-
s. Although it is not always a necessity to preserve the
functional integrity of intermediate shapes, the nature of
blending suggests its potential of creating a sequence of
new and meaningful intermediate shapes when controlled
wisely. In this work, we leverage blending techniques to
generate a wide range of inspiring and diverse trees.

We need to tackle two technical challenges for tree
blending. The foremost challenge is to find an appropriate
representation of correspondences between trees. Previous
approaches on measuring the similarity between tree struc-
tures [6], [7] generally establish accurate correspondences
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Figure 2: A sequence of blended trees. The top row shows a series of morphologically similar yet different trees (middle)
obtained by blending between two Salix species (left and right), while the bottom row demonstrates our capability of
generating inspiring novel trees by cross-species blending between an artistic Bonsai (left) and a Salix (right).

between branches by minimizing their structural and ge-
ometric differences. However, with a focus on generating
novel shapes through blending techniques, we opt to match
branches by preserving a certain degree of geometric and
topological differences between them. Therefore, fuzzy cor-
respondences need to be introduced to maintain a certain
degree of variations between matched branches in order
to achieve the diversity of the blended shapes. The second
challenge is how to keep a record of the topological changes
while preserving the hierarchical consistency of the tree
branches during the blending process. To handle this, a new
blending algorithm needs to be developed.

In this paper, we present a skeleton-based tree blending
approach by focusing on generating novel and inspiring
blended tree shapes while maintaining their topological con-
tinuity and botanical plausibility. Both similar yet different
trees and inspiring novel trees are generated through inner-
species blending and cross-species blending, respectively
(see Figure 2). Besides, our approach also has the ability
to perform the N -way blending for multiple input trees,
see Figure 9.

Figure 3 shows the schematic pipeline of our approach
using an example of blending between two trees. At the
first step, we abstract the input trees into skeleton-radii
representations; see Figure 3(a). To facilitate the preservation
of topological hierarchies, we mark the skeletons with the
Gravelius order [8] followed by building multi-scale topolog-
ical trees (in a graph-theoretical sense); see Figure 3(b). Then,
hierarchical fuzzy correspondences are further established
between branches; see Figure 3(c), where corresponding
ones are rendered in the same color while unmatched chains
are rendered in grey. Finally, blending tasks induced by the
correspondences are stochastically executed in a topology-
aware way, leading to the diversity of blended trees between
batches. To facilitate designers’ production, inspiring ones
are automatically selected and presented to the designers as
artistic inspirations, e.g., the circled trees in Figure 3(d).

Contributions. The main contribution of our work is
a novel paradigm for virtual tree modeling through hier-
archical topology-preserving blending. Although blending
techniques have been applied to create novel man-made
shapes [5], neither did they explicitly handle the preserva-
tion of hierarchical topologies during blending process, nor
support interactive freeform exploration of the blending s-

pace spanned by more than two examples. Our work reports
the first creative tree modeling method that fulfills the au-
tomation of generating a variety of trees from limited input
to facilitate designers’ creativities. Not only is our approach
capable of generating similar yet different in-between trees,
but also it demonstrates the ability to facilitate designers to
produce a variety of inspiring novel trees differing both in
geometry and topology. Both inner-species and cross-species
blending are supported. A novel hierarchical fuzzy corre-
spondence establishment scheme is specifically developed
for trees, along with a topology-aware blending algorithm
that not only maintains the topological continuity among
branches but also controls how the sequence of blending
tasks is executed to produce trees with diversities. To take
one step further, we also propose a method for N -way
blending, which takes multiple topologically-varying trees
(of the same or different species) as the input and effectively
spans a ”blending” space where designers are allowed to
freely explore all the novel trees interpolated by the input in
real time.

2 RELATED WORK

Shape blending. Extensive literature exists in the field of
shape blending. Based on different shape representations,
existing techniques can be roughly divided into the follow-
ing three categories: surface based methods [9], [10], [11],
scalar fields based methods [12], [13], and implicit functions
based methods [14], [15]. Even though the majority of the
surface-based methods cope with the blending problem un-
der the assumption of well-aligned shapes with equivalent
global topologies, several methods (e.g., [16], [17], [18]) are
able to tackle the blending of shapes with different topolo-
gies by interpolating either their proxy surfaces or skeletons.
Both scalar field and implicit function based methods are
capable of dealing with the topological differences of input
shapes. Unfortunately, when converting both input and
intermediate shapes to certain algorithm-friendly structures,
they are often computationally inefficient. In a nutshell,
most of existing blending methods only take blending as
an appearance-altering tool, while they seldom incorporate
high level information (e.g., semantics and functionalities of
shapes) into the blending process, often resulting in either
discontinuous topologies or less functionally meaningful
intermediate shapes.
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Tree modeling. Despite many progresses on tree model-
ing in the past several decades, it remains an active research
area. Generally, tree modeling techniques fall into two cat-
egories: real world tree recovery [19], [20] and virtual tree
construction. The latter is more relevant to our approach.
Concentrating on simulating the morphology of trees, early
L-systems are capable of modeling a variety of complex trees
by parallelly rewriting components from given initial states.
However, they suffer from the non-trivial tuning of a large
set of parameters and the lacking of direct control over final
results. To overcome these, later researchers proposed var-
ious interactive modeling methods to give designers more
direct control over the generation procedures [1], [21], [22],
[23], [24]. Besides, procedural methods [7], [25] inversely
estimate developmental parameters from input trees and
then stochastically synthesize new trees similar to the input.
As a response to the call on intuitive and efficient tree
modeling tools, sketch-based tree modeling methods [26],
[27], [28], [29] have also been developed in the past.

Various tree representations have also been explored.
For example, researchers developed a skeleton-lobe repre-
sentation to minimize the storage of trees while preserving
their global appearances [20]. The work of [30] prefers a
skeleton-radius representation by taking advantage of the
tree’s cylindrical structure. Similarly, the work of [31] builds
bounding volume hierarchies for trees by considering that
any tree branches can be bounded by line swept spheres.

Animation systems have also been designed to animate
and capture the growth of trees. The X-frog system [22]
interpolates pre-defined keyframes, describing the develop-
mental stages of the tree, to generate animated sequences.
Pirk et al. [1] proposed a reverse growth method by first
estimating the developmental stages of a given model and
then interpolating the growth space to create animations.
Although these methods tend to animate the morphogenesis
of trees, none of them is capable of capturing the transitional
morphology of trees when transforming one into another.
The work of [31] is relevant to our approach; it introduced
a method to generate a multi-family of trees by combining
given template trees in a component-wise manner. Howev-
er, none of the above methods aims to generate inspiring
novel trees from examples, or to tackle the problem of
combining trees with different topologies.

Creative modeling. Since Kreavoy and colleagues’ pi-
oneering work [32], numerous data-driven methods have
been proposed to generate novel shapes from examples.
Assembly-based approaches rely on high level shape fea-
tures (e.g., semantics, symmetry, etc.) and create novel
shapes by either part-replacement or composition [3], [33],
[34]. Also, both probabilistic-based methods [4], [35] and
grammar-based methods [36] have been developed to deter-
mine the compatibility of different components accurately.

To support the creativity of designers in a greater degree,
several recent works present generative systems to create
novel shapes via blending techniques. The system in [37]
emphasizes designer control over the modeling process,
and produces a variety of distinct shapes using a feature-
based blending technique. The work of [5] concentrates
on a structure-aware automatic blending of topologies and
functionalities (e.g., global/partial symmetry, topology con-
tinuity, etc), and produces inspiring man-made shapes that

are diverse both in geometry and topology. Instead of using
a pre-segmented database, our method achieves the on-
the-fly tree segmentation and automatically establishes hi-
erarchical correspondences between branches. In addition,
based on the hierarchical topology of trees, our method
exploits a multi-scale topological tree to keep a record of
topological changes during the blending process, which is
more sophisticated than tracking the connections between
parts in a structural graph. The topological consistency is
maintained all the way to the end of the blending procedure
by a tree-structured blending scheduler. We even take one
step further by achieving cross-species blending of multiple
topologically-varying trees. In sum, our method is advanta-
geous in blending shapes with hierarchical topologies, and
is equally capable of generating inspiring new shapes at fine
granularity, even superior in achieving N -way blending.

3 APPROACH OVERVIEW

Blending naturally generates a series of novel intermediate
shapes. In this work, we treat blending as a technique of
shape generation rather than animation for visual effects.
Our method takes two or multiple trees as input, then
strategically interpolates them to produce a sequence of in-
between trees with topologically continuous branches. Fig-
ure 3 shows the key steps of our method.

Skeletonization. Taking advantage of the cylindrical na-
ture, input trees are first abstracted into a representation of
skeletons and radii, which is more tractable and effective to
track their topological changes than the traditional surface
representations; see Figure 3(a).

Segmentation. Based on the Gravelius order [8], we cat-
egorize consecutive branches sharing the same order into
chains, which segments a tree into botanically meaningful
components; see Figure 3(b).

Fuzzy correspondences. After constructing a multi-scale
topology tree to preserve the hierarchical relationships a-
mong chains, we formulate the correspondence establish-
ment as a hierarchical minimum weight bipartite matching
problem, where either one-to-one or one-to-none fuzzy corre-
spondence is set up for a pair of chains; see Figure 3(b).

Blending. A hierarchical topology-aware blending algo-
rithm, which stochastically selects and executes blending
tasks without violating their topological continuities, is
developed to generate novel in-betweens; see Figure 3(c).
Due to the randomness, tasks are executed in a stochastic
order between batches, resulting in a wild variety of trees.
Most importantly, our method is highly parallel by nature,
implying that multiple batches of blending can be executed
at the same time, contributing to a rapid generation of a
large pool of geometrically and topologically varying trees.
In Figure 3(d), three batches of blending are performed
simultaneously, generating diverse intermediate trees.

Inspiring tree sampling. After expurgating seriously
colliding branches from the resulting trees, they are further
sampled based on their inspiring scores. To the end, a series
of novel and interesting trees are selected and presented to
designers as inspirations, e.g., the circled trees in Figure 3(d).
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Figure 3: An overview of our method.Skeleton-radii representations of input trees (a), chain segmentation, multi-scale
topology trees construction and fuzzy correspondence establishment (b), stochastic blending task scheduling (c), and
multiple batches of blending and the selection of inspiring trees (circled in red) (d).

4 ALGORITHMS

4.1 Multi-scale Topological Graph

Skeleton-radii representation. Given input trees (see
Figure 4(a)), line skeletons (illustrated in Figure 4(b)) are
first extracted by the Laplacian contraction method pro-
posed in [38], where a mapping between skeletal nodes
and surface is additionally established. Particularly, the
corresponding surface forms a spherical shape around each
skeletal node. By averaging the distances between a skeletal
node and its surrounding surface vertices, we associate each
skeletal node with the radius of the spherical shape.

Gravelius order. In botanical literature, the gravelius
order has been widely used to mark branching structures
for decades [39]. Therefore, in this work we adopt the
branch marking concept by assigning every branch a unique
gravelius order. Starting from the root branch, whose order
is assigned with 1 by default, we evaluate the branching
angles of its children and assign orders to them as follows:
assign the order of its parent to the child with the minimal
angle, and assign an incremented order (+1) to the other
children. The procedure repeats until every branch in the
tree is assigned. Figure 4(c) shows a marked tree.

(a) (b)

order 5
order 4
order 3
order 2
order 1

(c)

Figure 4: An acer japonicum model (a), the representation
of skeleton and radii (b), and a marked model with orders
illustrated in color map (c).

Multi-scale topological tree (MTT). Following the work
of [1], we define a sequence of consecutive branches with
the same order as a chain. On the basis of the gravelius order,
chains segment a tree in a botanically meaningful way. Sim-
ilar to Boudon’s decomposition graph [23], we formalize the
input tree into a chain-level multi-scale topological tree (in
graph-theoretical sense). At the coarsest scale, we abstract a
tree’s topology by its dominant chain (i.e. the lowest ordered
chain) and crown as shown in Figure 5(a). When zooming

into the canopies, we delve into the tree’s topology at a finer
scale by observing the details of the crown’ sub-structures.
Again, these sub-structures are abstracted by their dominant
chains and canopies; see Figure 5(b). This zoom-and-observe
process repeats until the finest scale is reached, where all
the observed topologies are in the granularity of chains;
see Figure 5(c). We organize these scale-dependent chain-
crown descriptions into a multi-scale topological tree (MTT).
Specifically, we define a node ni in MTT as a quintuple
ni :=< chni,Mi, CRi, vi, li >, where chni is a piecewise
linear representation of the chain that branches out in the
direction of vi at location li relative to its parent (if has any).
Instead of using the absolute coordinates, the fact that the
geometries of chains constantly change over time during
the blending procedure, makes it more tractable to describe
li using a dimensionless parametric coordinate, which can
be computed by the arc-length parameterization of chni’s
parent. Mi defines the chain’s crown shape, which is the
silhouette of the chain along with all its substructures. In
botany literature, a large variety of approaches have been
proposed to describe the shape of a crown, such as using
cones, ellipsoids, or convex polyhedra. In honor of the input
models’ authenticity, we adopt the convex polyhedra as the
representation of the crown. The crown ratio CRi is defined
as a ratio of the chain’s crown height to the chain’s length,
providing a dimensionless description of the lowest location
where the chain might bear its substructure. Rather than
indicating feature inheritances from the nodes at the coarser
scales as in [23], the edges in the MTT only preserve the
hierarchy between chains. Specifically, if the chain denoted
by node nj is a child of the chain denoted by node ni, the
MTT connects them using an edge from ni to nj . Figure
5 illustrates an example of the multi-scaled chain-crown
descriptions of a tree and its corresponding MTT.

4.2 Hierarchical Fuzzy Correspondences
Overview. To the best of our knowledge, none of previous
tree modeling works has addressed how to establish fuzzy
correspondences among hierarchical tree branches as well
as how to conduct a structure-aware blending between them. To
tackle these problems, we formulate the task of finding cor-
respondences as a minimal weight bipartite matching problem,
and develop a top-down matching strategy based on the
hierarchical MTTs.

Given two trees S and T , apparently, nodes in their
MTTs, i.e. MTTS and MTTT , are mutually disconnected.
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Figure 5: An example of multi-scale topological tree. Scales
of descriptions with dominant trunks and their crowns (a)-
(c), the corresponding MTT(d). For visually pleasing illus-
trations, the convex polyhedra of canopies are rendered in
“spherical” shapes.

Therefore, it is suitable to formulate the establishment of
correspondences between S and T as a minimum weight
bipartite matching problem by allowing only one-to-one and
one-to-none matchings between nodes. The problem is solved
by minimizing the following objective function in Eq. 1
with the node matching cost function C (·). In this work,
we use the well-known Kuhn-Munkras algorithm [40], [41]
to obtain the optimal solution E (·).

min
∑

ni∈MTTS

∑
nj∈ MTTT

C (ni, nj) · E (ni, nj)

E (ni, nj) =

{
0, if no match between ni and nj

1, if ni is matched to nj
,

(1)

subject to{∑
ni∈MTTS

E(ni, nj) = 1, if nbr (MTTS) ≤ nbr (MTTT )∑
nj∈MTTT

E(ni, nj) = 1, if nbr (MTTS) > nbr (MTTT )
,

where nbr (·) denotes the number of nodes in an MTT.

Matching cost function. Nodes exhibiting similar at-
tributes are more likely to be matched with less effort
than those with large distinctions. Therefore, we defined
the cost of matching ni ∈ MTTS to nj ∈ MTTT to be
inversely proportional to their similarities, which is formally
expressed as C (ni, nj) = 1 − Sim (ni, nj), where Sim (·)
denoted the similarity measurement and is normalized into
[0, 1]. The Sim (ni, nj) is computed by Eq. 2, where wM,
wCR, and wv are the weights. Sim

(
Mni ,Mnj

)
is measured

by the Hausdorff distance between the crowns, which are
pre-aligned according to their lowest locations along the
associated chains, i.e. the crown bases on the chains (see
Figure 5(a)). We use the Euclidean distance to measure the

similarities between branching vectors, the Sim (vi, vj), and

the Manhattan distance to measure the similarities between
crown ratios, the Sim (CRi, CRj).

Sim (ni, nj) = Sim (Mi,Mj) · wM + Sim (vi, vj) · wv

+ Sim (CRi, CRj) · wCR
(2)

Note that in Eq. 2 we intentionally leave out the mea-
suring of chains’ geometric similarities and their growth
locations similarities. It can be explained by our purpose of
preserving a certain degree of differences between matched
nodes in order to generate novel and interesting chains
during the blending procedure. In contrast to the accurate
branch similarity measurements [6], [7], in our work, chains
with high similarity scores may vary in both geometries and
substructures. Therefore, they are fuzzily matched.

Matching algorithm. Based on the hierarchical MTT,
two rules are introduced to preserve the topological con-
sistency of matched nodes.

Rule 1: Only nodes at the same scale are expected to be
matched.

Rule 2: Nodes at a finer scale can be matched if and only
if their parents at the coarser scale are matched.

The Rule 1, which is the foundation of our matching
algorithm, prevents matching nodes at different scales. The
Rule 2 implies that nodes at finer scales shouldn’t be
matched when their parents are unmatched at the coarser s-
cale, showing a downward propagation of the matching and
unmatched labels from the coarser scales to the finer scales
in the MTTs. Figure 6 illustrates the top-down propagation,
where matched nodes are rendered in the same color and
unmatched nodes are rendered in grey. Given two matched
nodes s2 and t2, on the basis of the matching rules, nodes
s3, s4, s5, t3 and t4 are the matching candidates at scale
2. After matching, the unmatched node s5 propagates the
unmatched label to its child s7 at scale 3, which propagates
the unmatched label to the child t8 at scale 4. Since s4
has no matching candidates at scale 3, t6, the child of s4’s
corresponding node in MTTT , is unmatched and propagates
the unmatched labels to its children t7 and t8 at scale 4.

S0

S3 S5S4

S6 S7

S1 S2

t0

t2

t3 t4

t5 t6

t1

t7 t8

matching label propagate unmatched label propagate

S8

scale 0

scale 1

scale 2

scale 4

scale 3

TMTTs MTT

Figure 6: The matching and unmatched labels propagate
downwards the MTTs in the direction suggested by the
orange and the grey arrows, respectively.

Without loss of generality, we define the cost of matching
nodes that violate any of the rules as a positive infinity.
The matching algorithm works in a top-down fashion, and
employs the matching rules to ensure the establishment of
topologically consistent correspondences, see Algorithm 1.
Starting from the root nodes at the coarsest scale (line 1),
the matching between them is trivial. Then, following the
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Rule 2, matching and unmatched labels are propagated
downwards the MTTs (line 3). The children of unmatched
nodes are assigned with unmatched labels which are further
propagated downwards the MTTs. For the matched nodes, a
bipartite graph is constructed with their children at the finer
scale (Rule 1 and Rule 2). Again, the algorithm finds the
optimal solution to the minimum weight bipartite matching
problem, and repeats the propagation-then-matching proce-
dure until it reaches the finest scale of either of the MTTs.
Post-processing is required when MTTS and MTTT are of
different resolutions, and we label all the unassigned nodes
with unmatched labels (line 5).

Algorithm 1 Hierarchical matching algorithm

Require:
MTTS and MTTT

Ensure:
Matched pairs of nodes in the form of E =
{E (ni, nj) |ni ∈ MTTS , nj ∈ MTTT }.

1: (Initialization) Take the coarsest nodes of the source and
the target MTTs, and construct a bipartite graph Bl,
where l denotes the scale.

2: (Matching) Find a minimum weight matching for Bl.
3: (Propagation) Assign unmatched label to the children of

the unmatched nodes in Bl. For the matched nodes, put
them into E , and build a bipartite graph Bl+1 with their
children at the finer scale.

4: (Loop) Repeat 2 and 3 until reaches the finest scale of
either of the MTTs.

5: (Post-process) In case that MTTS and MTTT are of differ-
ent resolutions, label all the unassigned nodes with the
unmatched labels.

6: return E ;

4.3 Blending Algorithm
Overview. Although a large number of blending techniques
have been developed to produce smooth blending results,
the issues of preserving the consistency of hierarchical topol-
ogy and generating functionally meaningful in-betweens
have seldom been explicitly handled. Previous interpolation
methods may violate the hierarchy exhibiting in the MTTs,
resulting in disconnected structures. To avoid this, we intro-
duce three fundamental blending tasks, and develop a novel
blending algorithm, which not only introduces randomness
into the blending procedure to achieve diverse blending
results, but also maintains the topological continuity of the
resulting trees.

Blending tasks. Correspondences induce blending
tasks. Three types of blending tasks are defined in this
work: grow, wilt, and morph, corresponding to the one-to-
none and one-to-one matchings between chains. In order
to introduce randomness into the blending procedure, we
associate each blending task with an active time tact and
a death time tdth. The death time defines the whole life
cycle of a blending task, and is randomly initialized to a
positive value. The active time, which identifies an active
task (tact < tdth), records the degree of blending that has
been performed. It is initialized to 0 at the beginning of the
blending.

Instead of directly adding or removing chains via the
splitting and merging operations in [7], we implement the
grow and wilt tasks as continuous operations by progres-
sively interpolate the geometries of involved chains during
the blending procedure. Specifically, the grow task adds a
chain at the moment when tact 6= 0 and grows its geometry
during tact < tdth. Growing a chain chnj ∈ T to a degree of
d (= tact/tdth) is accomplished in two steps. We first grow
chnj to chnd

j by simply preserving ‖chnd
j‖ = ‖chnj‖ · d,

where chnd
j is the blended chain, and ‖·‖ denotes the chain’s

length. Then, we compute the growth point of chnd
j on the

blended chain of chnj ’s parent (suppose that it is available)
using the growth location lj , and link chnd

j to the blended
chain at the growth point. The wilt task is performed sim-
ilarly since it is the inverse operation of the grow task. The
geometry of the chain is wilted during tact < tdth, and it is
removed at the moment when tact = tdth.

The morph task induces geometric blending between
two corresponding chains, which is achieved by smoothly
interpolating their geometries, the branching vectors and
the growth locations. Given a pair of matched chains, after
aligning them with a rigid transformation estimated from
their branching vectors, we sample them with the same
number of vertices. The geometry of a blended chain chnd

is obtained through linear interpolation of these vertices.
Besides, the radii of the vertices are first linearly interpo-
lated and then adjusted based on the allometry rule [42]
as in Eq. 3 when reconstructing the resulting geometry. The
branching vector of chnd is computed through quaternion
interpolation of the respective source and target branching
vectors. In terms of the growth point, we linearly interpolate
the chains’ growth locations (the parametric coordinates
relative to their parents), and then compute the position
where chnd is linked to the parent. Finally, the newly created
chain is rigidly transformed by the interpolated branching
vector and linked to its parent at the growth point.

Although more advanced interpolation methods are also
available for the same purpose, we experimentally found
that the above simple interpolation is sufficient to yield
satisfactory results.

Topology-preserving task scheduling. At the begin-
ning of the blending procedure, blending tasks are orga-
nized into a scheduling tree (in graph-theoretical sense),
whose nodes are the blending tasks and edges represent-
ing their topological hierarchies are inferred from involved
chains; see Figure 3(c). The scheduling tree allows us to
keep track of structural changes during the blending pro-
cess and preserve the topological continuity of the blended
trees. To avoid generating disconnected structures during
blending, we impose two rules on the execution order of the
blending tasks.

Grow rule: Grow tasks are impended until the parents
of the involved chains are available.

Wilt rule: Wilt tasks that completely remove the in-
volved chains are not applied until the children of the
involved chains are completely wilted.

Rather than applying all the blending tasks simultane-
ously as in the traditional 2D/3D blending methods, the
amount of blending performed at a time in our algorithm
is defined by a set of active blending tasks stochastically
selected from the scheduling tree, i.e. the blending task
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pack; see Figure 3(c). We benefit from the blending task
pack in the way that it introduces randomness into the
blending procedure and contributes to the diversities of
resulting trees. At any time, our blending algorithm first
stochastically selects several active blending tasks from the
scheduling tree, and then checks whether their execution
will violate the blending rules. Based on hierarchies among
the blending tasks in the scheduling tree, a grow task
shouldn’t be performed if its parent is also a grow task and
has not performed any blending, i.e tact = 0. A wilt task
with tact = tdth should be postponed if its child tasks are
still active, i.e. tact < tdth. A morph task with tact 6= 0
is executed under any circumstances since the involved
chains (except the root chains) must have available parent
as implied by the matching Rule 2. Tasks that conform to
the blending rules are put in a blending task pack, and are
executed hierarchically to preserve the topological continu-
ity of the blending results. The blended tree is generated as
follows: only chains involved in the blending task pack are
interpolated, whereas the others remain unchanged. Before
applying a blending task, we increase its tact with a random
amount and truncate tact to tdth in the case of tact > tdth.
The blended chain is generated by executing the blending
task to the degree of d = tact/tdth, and then linked to the
corresponding parent to make the resulting tree topologi-
cally continuous. The algorithm repeats until no available
active tasks existing in the scheduling tree. Till now, one
batch of blending is completed. As a result, a sequence of
in-between tree skeletons is generated. Due to the stochastic
generation of the blending task pack, blending tasks may
be executed in different orders with different amount of de-
grees between batches, contributing to a variety of blended
tree sequences. Most significantly, our blending algorithm is
highly parallel, indicating that multiple batches of blending
can be performed simultaneously. This increases designers’
possibility of discovering inspiring trees by allowing them
to explore multiple candidates at the same time.

Geometry reconstruction. Since the radii of skeletal
nodes are linearly interpolated by the vertices of the corre-
sponding chains, the resulting skeletons might have visually
unnatural ”bumps” at the branching locations. To overcome
this, we employ Murray’s allometry rule [42] to adjust the
radii of the interpolated skeletons. The relationship between
the radius of a parental skeletal vertex and those of its chil-
dren can be computed by Eq. 3, where rp denotes the radius
of the parental vertex and rci is the radius of the i-th child.
Starting from skeleton terminals, we update their parents’
radii using Eq. 3, and recursively apply the allometric rule
to their grandparents. The procedure repeats until it finishes
adjusting the root radius.

r2.5p =
n∑
i

r2.5ci , (3)

The cylindrical nature of tree branches makes it suit-
able to reconstruct mesh models from the skeleton-radii
representations using sweeping techniques. Although more
advanced reconstruction methods, including Poisson recon-
struction [43] and convolution surface reconstruction [30],
are also available for this purpose, we found that as long as
the skeletons and radii are correctly computed, even a sim-

ple reconstruction method is sufficient to yield satisfactory
results.

Foliage. To be visually natural and pleasing, hundreds
of thousands of leaves are usually required to represent a
foliage. Given a trunk, candidate leaf points are randomly
seeded within the volume of its first-scale crown. Served as
attraction points, small new twigs are grown on the trunk to-
wards the leaf points via space colonization algorithm [44].
Leaves are randomly oriented and then added along the
twigs. We render leaves as textured quads based on the
notion of Billboard Clouds [45].

4.4 Implausibility Filter
It is noteworthy that the reconstructed trees are not guaran-
teed to have collision-free branches. In fact, branches might
penetrate each other and result in botanically implausible
trees. Therefore, an implausibility filter is developed to
remove seriously intersecting branches via collision detec-
tion. The seriousness of intersection is measured by the
ratio of the intersected area to the smaller surface area
of two branches. An intersection is considered as serious
if the ratio is higher than a user-defined threshold. The
threshold is empirically set to 0.01 at the coarsest scale, and
linearly increased at finer scales. The reason for using higher
thresholds for finer scale branches is that people are less
sensitive to colliding branches at the finer scales. Thanks to
the cylindrical nature of tree branches, we build a line swept
sphere bounding volume hierarchy for each tree to speed up
the collision detection process.

4.5 Inspiring Tree Sampling
Generally, one batch of blending will generate plenty of in-
termediate trees. To avoid designers’ tedious and repetitive
exploration of a large tree gallery, we develop an automatic
sampling strategy to select and present most representative
and inspiring trees to designers.

We associate each tree an inspiring score, which is de-
fined as the weighted sum of the dissimilarities between
the tree and the blending inputs. The dissimilarity between
two trees is computed by weighting their geometric and
topological differences. Since the global shape of a tree
is mainly specified by the silhouette defined by its main
trunk and the lateral branches [23], the geometric difference
between trees is globally measured by the weighted sum
of the dissimilarities between their crowns and the crown
ratios at the coarsest scale using the Hausdorff distance and
the Manhattan distance, respectively. Topological difference
is measured by the tree-to-tree edit distance [6].

To preserve the diversity of the sampled trees, we per-
form K-means clustering on the trees’ inspiring scores, and
then select a representative tree from each cluster, i.e. the
center of cluster, for designers’ inspiration. The value of K
is experimentally set as d

√
N/2e, whereN is the number of

trees in the sequence.

4.6 Exploratory N -way Blending
To help designers explore the greatest possibility of discov-
ering inspiring trees, we develop an exploratory tool which
takes N (≥ 2) topologically-varying trees as the input and
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interactively generates a variety of trees in the blending
space spanned by the input. Although the correspondences
among the givenN trees can be obtained by solving a multi-
indexed bipartite matching problem, the computational cost
would be increasingly prohibitive when N becomes large.
Instead, we propose a pairwise approximation that gener-
alizes the minimum weight bipartite matching described in
Section 4.2 into a N -partite problem.

Similar to matching two trees, correspondences among
N trees (denoted as T0, . . . , TN−1) can also be established
in a top-down fashion, as shown in Algorithm 2. First,
we group the N trees into N·(N−1)

2 pairs (line 1), and
then calculate the pairwise correspondences by finding
the minimal weight bipartite matchings, where MTTs are
built as by-products to preserve topological hierarchies
(line 2). Given the set of pairwise correspondences E =
{Epq | p, q ∈ [0,N ] , p 6= q}, the matching between chains,
ni ∈ Tp and nj ∈ Tq , is denoted as Epq (ni, nj).

Starting from the coarsest scale of all the MTTs, a con-
nection graph Gl, whose nodes correspond to all the paired
chains at the same scale l, is defined. Node connections are
implied from the pairwise correspondences. The inter-pair
correspondences are inferred from the transitivity of the
pairwise correspondences, e.g. {Epq (ni, nj) , Eqr (nj , nk)}
implies that {Epr (ni, nk)}, corresponding to paths in Gl. By
the rule of transitivity, the problem of establishing inter-pair
correspondences is equivalent to finding all the transitive
paths in the connection graph. To maximize the matches
among chains, we employ a greedy algorithm by iteratively
searching for the longest transitive paths in the graph. Once
the inter-pair correspondences are established, we employ
the Rule 2 to propagate the matching and unmatched
labels downwards the MTTs to a finer scale. Topological
consistency of the nodes in Gl+1 is ensured by removing
node connections if the their parents are unmatched. The
algorithm repeats until it reaches the finest scale of any
MTTs. When the MTTs are of different resolutions, a post-
processing operation is employed to label chains at the
unreached scales as unmatched.

With the correspondences, an N -way blended tree is hi-
erarchically interpolated as follows. Starting from the coars-
est scale, geometry of the blended chain is interpolated by
the matched chains with the input weights via the blending
tasks (see Section 4.3). For every matched chains at the finer
scales, we interpolate their geometries and growth points
then link the blended chain to its corresponding parent at
the growth point. The procedure repeats until it reaches the
finest scale. Note that the number of chains in the blended
tree might be higher than any of the inputs due to the
greedy establishment of the correspondences. However, it is
actually desirable in our work as it blends among multiple
chains and increases the chance of generating an inspiring
tree by creating more novel branches.

5 RESULTS AND EVALUATIONS

We tested our approach on a dataset of 60 trees collect-
ed from the Internet (i.e., http://www.evermotion.org/),
and these trees were constructed by a variety of meth-
ods including laser-scanned points, X-frog and L-systems.

Algorithm 2 N -way matching algorithm

Require:
N input trees.

Ensure:
A set of matched pairs of chains E .

1: (Initialization) Group the N input into N·(N−1)2 pairs.
2: (Pairwise Matching) For each pair of trees, calculate cor-

respondences using Algorithm 1.
3: (Inter-pair Matching: step 1) Starting from the coarsest

scale, build a connection graph Gl for all the paired
chains based on their pairwise correspondences, where
l denotes the scale.

4: (Inter-pair Matching: step 2) A greedy algorithm is em-
ployed to find inter-pair correspondences by iteratively
searching for the longest transitive paths existing in Gl.

5: (Inter-pair Matching: step 3) Propagate the unmatched
labels to the children of the unmatched pairs. Put the
matched pairs of chains into E , then build a connection
graph Gl+1 for their children.

6: (Loop) Repeat line 4, 5 until the algorithm reaches the
finest scale of any MTTs.

7: (Post-process) In case that input MTTs are of different
resolutions, label all the chains at the unreached scales
with unmatched labels.

8: return E ;

The results generated by our approach are shown
in Figure 7 to Figure 9, and Figure 15.

Roadside tree generation. Blending between trees of
the same species creates a series of similar yet different in-
between trees; see Figure 7. The resemblance to the input
trees make them suitable to be modeled as lines of roadside
trees. Additionally, their noticeable differences between each
other capture the intrinsic diversity exhibited in real-life
trees, even among the same species. Figure 7(b) shows a
city scene of roadside trees using the similar yet different
trees shown in Figure 7(a).

Inspiring novel tree creation. Inspiring novel tree
species are generated by blending different kinds of tree
species. Figure 8 presents several inspiring trees selected
by designers from four galleries of cross-species blending
results. The chance of obtaining interesting in-between trees
is increased when the input trees differ largely both in
geometries and topologies. This can be explained by the
establishment of the hierarchical fuzzy correspondences,
where chains with noticeably different geometries and sub-
structures might be matched.

Exploratory N -way blending. Designers were allowed
to perform an N -way blending by importing N (≥ 2) trees
into our system, which spontaneously spanned to a blend-
ing space. When the designers hand-picked any interesting
point in the space (i.e. the red points in Figure 9(a)-(d)), our
algorithm interactively generated an in-between tree using
the parametric coordinates as interpolation weights of the
input. Figure 9 shows several novel trees (brown) blended
from four tree species (grey) and their associated blending
weights.

One potentially promising application of the resulting
inspiring novel trees is to model ethereal scenes where
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（a） （b）

Figure 7: A small gallery of similar yet different new trees (brown) was generated through blending between two Ulmus
species (grey) (a). (b) is a city scene of roadside trees using trees in (a).

Dawn redwood Artistic Bonsai

Maidenhair Flame maple

Monterey cypress Mountain ash

（a）Blending between Monterey cypress and Mountain ash （b）Blending between Dawn redwood and Artistic Bonsai

（c）Blending between Maidenhair and Flame maple

Whitethorn acacia Artistic Bonsai

（d）Blending between Whitethorn acacia and Artistic Bonsai 

Figure 8: Collections of designer-selected inspiring novel trees (brown) generated by cross-species blending (grey). Note
that only two trees are sufficient to generate interesting trees exhibiting distinctive geometric and topological features.

uncanny trees are important to highlight the mysterious at-
mosphere. Figure 15 shows an eerie ghost house surrounded
by bizarre trees generated by the cross-species blending.

Runtime performance. We measured the runtime per-
formance of our approach on a desktop equipped with
Intel c© Core i7 clocked at 3.50GHz, 8GB of RAM and
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A

B

C

D

(a) (A: 0.38, B: 0.27, C: 0.13, D: 0.22)

A

B

C

D

(b) (A: 0.26, B: 0.24, C: 0.27, D: 0.23)

B

C

D

(c) (A: 0.12, B: 0.13, C: 0.37, D: 0.38)

B

C

D

(d) (A: 0.14, B: 0.37, C: 0.34, D: 0.15)

A A

Figure 9: Examples of 4-way blending. Within the blending space spanned by four different input tree species (grey), four
inspiring novel trees (brown) are generated by blending with different weights (a)-(d).

NVIDIA c© Geforce GTX 660 GPU. The pre-processing
stages, including skeleton extraction, chain segmentation,
and MTT construction, took less than five seconds on
average. In particular, the majority of the measured time
(about 83%) was spent on skeleton extraction. Fuzzy corre-
spondence establishment was completed within a second. It
usually took less than twenty seconds to perform one batch
of blending, as shown in Table 1. Note that the values of the
blended trees in the table are recorded based on the blending
results before performing the implausibility filtering and the
inspiring tree selection. Most critically, multiple batches can
be executed in parallel. In terms of the N -way correspon-
dences, it is well known that finding the accurate optimal so-
lution to a multi-indexed matching problem might be NP-
hard [46]. Instead, the proposed method approximately find
the feasible correspondences via pairwise correspondences.
The time complexity is O

(
n3 · N 2

)
, where n is the number

of nodes in the pairwise bipartite matching and N is the
number of input.

Comparison with topologically-varying blending. S-
ince few, if any, previous approaches are targeted on the
same research problem (i.e., generating either similar yet
different or inspiring bizarre trees from limited input), in
this work we compare our method with the most related
work [5] which is focused on generating topologically-
varying, in-between, man-made shapes through blending
techniques. As shown in Figure 10, in this comparison, our
method produced better results, in particular, showing the
ability of producing a variety of intermediate trees without
generating topologically disconnected branches.

To quantitatively evaluate the preservation of topology
integrity, we defined the topology continuity ratio (T CR)
of a tree as Ntc/Ntotal, where Ntc and Ntotal are the total
number of topologically continuous branches and the total
number of branches of the tree, respectively. In Figure 11, we
plotted the T CRs of the trees generated by both methods
versus the blending process. Evidently, our method (red
plot) maintained the topological integrity of blended trees
during the whole procedure, whereas [5] (blue plot) failed
to preserve the topological continuity of branches and had
lower T CR values at the majority time of the blending
procedure. The main reason is threefold: (1) In terms of
structural preservation, the method in [5] emphasized on
maintaining the group symmetries of man-made shapes
during the blending process. However, the fact that trees
typically exhibit insignificant symmetries but significant
hierarchies among branches makes it crucial to maintain the
topological consistency of branches when performing tree

blending operations. (2) Rather than establishing context-
free correspondences using Hausdorff distances, we employ
a topology-aware fuzzy correspondence finding approach
based on the MTT, hence avoid matching branches with
incompatible parents. (3) In addition, the topological con-
tinuity of the resulting trees is also maintained by the
blending algorithm, which strategically schedules the execu-
tion of the blending tasks to avoid generating disconnected
branches. On the contrary, the method in [5] simply sampled
and then permuted the blending tasks without handling
the potentially topology inconsistences, leading to a clear
explanation to the resulting disconnected branches.
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Figure 11: Plots of the T CRs of blended trees versus the
blending process. Our method (red plot) shows better capa-
bility of preserving topology continuity than [5]’s method
(blue plot).

5.1 User Studies

Paired comparison with parametric procedural method.
We conducted a paired comparison user study by compar-
ing our method with a state of the art parametric procedural
method [7], which suggested the potential of generating
similar yet different intermediate trees by manually inter-
polating the parameters of given input trees. The pairwise
comparison was performed on 3 different tree species, each
of which had 8 similar yet different trees, including 4 trees
generated by our method and the other 4 trees produced by
[7]. In this way, there were 4 pairs of comparison for each

tree species, and 12 pairs in total. 29 graduated students
at a University volunteered to participate in the study.
Before the experiment, they were informed that stimuli were
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Example Input chains Blended Trees (average) Blending Time (average)Source Target
Salix (Figure 2 (top)) 213 594 317 15.72 sec

Salix-Bonsai (Figure 2 (bottom)) 594 32 292 5.04 sec
Ulmus (Figure 7) 348 170 527 12.25 sec

Monterey cypress-Mountain ash (Figure 8 (a)) 180 113 152 3.78 sec
Dawn redwood-Artistic Bonsai (Figure 8 (b)) 84 32 89 1.32 sec

Maidenhair-Flame maple (Figure 8 (c)) 245 307 323 16.71 sec
Whitethorn acacia-Artistic Bonsai (Figure 8 (d)) 56 42 127 1.58 sec

TABLE 1: Runtime statistics.

Figure 10: Comparison between our results (bottom) with those obtained by an implementation of [5] (top). The latter
produced trees violating the topological continuity (disconnected branches are rendered in dark grey) due to inappropriate
correspondences and a lack of decent hierarchy preservation.

structurally similar yet different trees, and they needed to
vote for the perceptually natural one between the two trees
in a pair. Instead of forcing them to make two-alternative
choices, we allowed the participants to choose the undecided
choice when they couldn’t differentiate the two. Based on
the previous research study [47], such an experiment setup
would help to increase the accuracy and robustness of the
study outcomes. To ensure the validity of our study, the trees
of the same species were paired randomly and presented
to the participants in a random order during the study.
The left/right placement of trees within each pair was also
randomized to counter balance the subconscious bias of the
participants.

We analyzed the study outcomes (see Figure 12) by
performing a two-tailed independent one-sample T-test. The
corresponding p-value (= 0.1943) indicated that there was
no statistically significant difference between the results
by our method and those by [7]. However, from the raw
voting data in Figure 12, we can see that our method clearly
received more votes than [7]. This can be explained by the
capability of our method to preserve certain substructures
of the blended trees exactly the same as the input, as shown
in the circled branches in Figure 13. Since the blending is
performed stochastically, there is a possibility that several
substructures keep their original shapes when either of
the following conditions is satisfied: (1) the corresponding
blending tasks have never been executed (tact = 0); (2)
all the corresponding blending tasks have reached their
death time (tact = tdth). Besides, the stochasticity of the
blending algorithm also opens up to a chance of obtaining
partial blending between inputs. Instead of performing on

the blending task packs that are randomly selected from
the scheduling tree, the blending can be only applied to
a set of user-defined task packs containing operations on
the branches that users are interested in. Consequently, it
will produce sequences of partially blended trees consisting
of both newly generated branches and the unchanged un-
interested branches from the inputs. Although [7] has the
ability to produce new trees via parameter interpolation, it
was hardly possible to reproduce even a small part of the
inputs using the probability-based growth model in [7]. In
addition, obtaining the parameters of a given input tree took
non-trivial effort (over 20 minutes on average). In contrast,
our method showed the advantage of rapidly producing a
large pool of plausible candidates at an interactive speed.

51.72%

50.00%

57.76%

47.41%

6.61%

10.34%

3.45%

6.03%

41.67%

39.66%

38.79%

46.55%

Our method VS. Parametric procedural method

Scores of our method Scores of undecided choices Scores of parametric procedural method

Tree Species 1

Tree Species 2

Tree Species 3

Total Votes

Figure 12: The resulting histogram of the paired comparison
user study between our method and the method in [7]. The
p-value of a two-tailed independent one-sample T-test in-
dicates that there were no statistically significant difference
between the results generated by the two methods in terms
of the similar yet different quality.
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(a) (b) (c)

Figure 13: Comparison between the results generated by our
partial blending (b) and [7] (c), given (a) as the input. Note
that the circled structures in (b) maintain the exact form as
the source (red) and target (blue) in (a).

Creativity evaluation. We performed a second user s-
tudy to evaluate the creativity-invoking aspect of our method
in terms of generating inspiring trees. 4 sets of cross-species
blended trees were chosen as our stimuli, each of which
consists of 10 generated test trees varying in both geometry
and topology. We recruited 29 student in a university to
participate in the study. Four of them are art students,
and the others are graduated students majoring in graphics
or digital media. Based on the overall appearance and
branching structures, the participants were asked to vote on
each generated test tree as very inspiring, inspiring, neutral,
banal, or very banal when compared to the original input.
To alleviate the potential issue of visual fatigue, test trees
along with the corresponding inputs were randomly pre-
sented to the participants, who were given a short break
every five tests. We analyzed the voting results, and plotted
the percentages of scores in each category, as illustrated
in Figure 14. Our method on average received over 50% in-
spiring scores (including very inspiring and inspiring scores),
whereas less than 15% of discouraging scores (including ba-
nal and very banal). This clearly demonstrated the capability
of our method to generate inspiring novel trees from natural
trees (the inputs) via blending techniques. It is noteworthy
that despite the promising results, our creativity evaluation
study is still preliminary; more comprehensive studies need
to be conducted to further evaluate the creativity quality,
which is a part of our future work.
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Figure 14: Plots of the inspiring scores of cross-species
blended trees generated by our method.

6 CONCLUSIONS AND DISCUSSION

In this paper we present the first approach to efficiently
generate novel yet inspiring trees with high quality via
blending techniques. Our method is highly versatile and
can be potentially applied to many unconventional tree
modeling scenarios, such as generating similar yet different
tree of the same species for real-life roadside tree mod-
eling; see Figure 7, and interestingly bizarre virtual trees
for ethereal scenes in movies and games; see Figure 8 and
Figure 15. The capability of creating novel in-between trees
not only distinguishes our approach from traditional tree
modeling methods, but also has a clear advantage over the
existing blending-based creative modeling tool [5] (Figure
10) in preserving the topological continuity of the resulting
shapes.

Limitations and Future work. Although the results by
our method are plausible and encouraging, our method
still leaves room for improvement. The granularity of topo-
logical variations is dependent on the granularity of tree
segmentation. In our current work, blending is performed at
the chain level, corresponding to the axis scale tree graph in
botany literature [48]. Fine-grained geometric and topolog-
ical variations may be achieved by blending at the growth
unit or the inter-node scale. Besides, our current method can
only handle macrophanerophytes. Considering the case of
blending between a macrophanerophyte (typically having
one main stem) and a shrub (typically having multiple
main stems), merging and splitting tasks would be required.
Since the goal of our current work is focused on generating
as many geometrically and topologically varying trees as
possible, problems such as smooth ramification [30] and
collision-free tree branches [31] are not explicitly handled,
which are a part of our future work. The quality of resulting
trees are simply controlled by a conservative implausibility
filter. It may yield trees violating certain botanical attributes,
such as self-similarity and biomass distribution. Such botan-
ical violations are less acceptable when modeling real-life
trees. However, it is greatly desirable if designers attempt
to obtain encouraging bizarre trees, where these violations
help them to push the envelope of their imagination ever
further. Therefore, it is necessary to design a more ”intelli-
gent” filter. We leave it as the future work.

To further facilitate creativity, in the future we plan to
incorporate more designers’ controls. It would be useful to
give designers the flexibility to control the crown shapes and
branching patterns during the blending procedure for their
artistic needs. One promising solution is to employ sketch-
based techniques. Environmental factors, such as sunlight
and obstacles, might also affect the blending process, and
should be taken into account in the future work. In addition
to botanical trees, our method could be potentially applied
to other branchy-structures, such as roots and vessels, by
incorporating specific concerns raised by the modeling pur-
poses.
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